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Transcript of interview Stefan Hakenberg, the composer of Three Zithers and a
Pajr of Scissors.

Transcribed by Yi-Chieh Lai.

Modified by Stefan Hakenberg and Jocelyn Clark.

Interview Date: October 23, 2007.

Interview Location: Boston, MA.

Interview Duration: +/- 110 minutes.

Participants: Yi-Chieh Lai, Stefan Hakenberg and Jocelyn Clark.

Explanation: “L” = Yi-Chieh Lai, “H” =Stefan Hakenberg, and “C” = Jocelyn Clark.

The Background of Stefan Hakenberg.
L: Would you talk about your family and your background learning music?

H: Even though my parents were not professional musicians, music was a part of life
in our family. My father was a good and passionate singer who grew up singing in
church choirs — one in his home-town called the Wuppertaler Kurrende in
particular. 1 remember him singing at church and also enthusiastically listening to
records of jazz and gospel music. Music could move him to tears easily and he
had a practical understanding of counterpoint having over time experienced the
repertoire in each of the sections, from soprano to bass. My mother played the
piano well and was the core of our family chamber music activities with my father,
my sister, and myself, who contributed on recorders or by singing. My sister later
became a very good cellist and her teachers encouraged her to make playing the
cello her profession. However, she eventually decided against that and today is a
much-loved schoolteacher.

Myself, | learned to play the piano and one of my earliest memories is practicing
while my mother sat next to me supervising my progress and correcting my
efforts. | must have liked playing the piano because | kept on doing it even
though, due to frequent moves from one city to another, it was not always easy for
my parents to find a good teacher for me. Growing older, | began to improvise,
gradually discovering the possibilities of the keyboard and the piano's sound
world. 1 joined and formed bands, jammed on electric guitar and bass, and spent
many excited hours at the table of church organs, fascinated by the sounds of the
different registers and their combinations. Then | began to write little compositions
for the bands in which I was playing. Next to piano, | started studying percussion
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more seriously and participated in our music school's percussion ensemble.
Eventually I also studied harmony, counterpoint, and ear training. My most
important theory teacher in those days was the German composer Volker
Blumenthaler, with whom | became friends and who has given me important
inspiration, guidance, and support ever since.

L: Why did you choose to major in piano pedagogy and music theory and finally to be
a professional composer?

H: When the time came to decide what to do after high school, there was no doubt
that | wanted to study music. My parents were not opposed to my desire but
hoped that | would study to become a music teacher at a high school, which is a
well-paid and secure profession in Germany. However, | decided to focus on what
excited me most: playing the piano and studying more music theory, particularly
contemporary methods of composition. After a few years of studying music
theory | was ready to focus exclusively on composition.

I was lucky that just at that time, the great German composer Hans Werner Henze
was offering an exceptional graduate class in composition at the Musikhochschule
in Cologne. \olker Blumenthaler introduced me to one of Henze's students, the
Dutch composer Cord Meijering, and Cord took me to one of Henze's course
meetings to introduce me to him. | showed the maestro some of my work, he
accepted me, and already a week later, |1 was receiving phone calls from Henze
involving me more and more in one of his alternative cultural projects of that

time — the Deutschlandberger Jugendmusikfest, a part of the Styrian Autumn
festival in Austria. There, right at the beginning of my studies with Henze, | had
amazing opportunities to collaborate with leading artists of the time like the Nobel
prize winning author Elfriede Jelinek, the choreographer Gerhard Bohner, the
choreographer and opera and film director Birgitta Trommler, and the visual artist
Norbert Stlick among others. From this moment on | was hooked and | have
never been able to stop composing since.

In my experience, music is the most comprehensive art form. The world around
me communicates to me provoking answers in the form of musical

compositions. | often think of performing musicians perhaps as a playwright does
of characters on a stage — reflecting our world by (per)sonifying emotions,
concepts, and beliefs with which an audience can identify, by which a listener can
be moved, and through which thoughts are provoked in return. The mere existence
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of an ensemble of musicians challenges me to write music that gives the
ensemble's particular combination of instruments meaning. | treat its musical
parts like individuals in a group — | create a polyphonic setting. | immerse
myself so much in the individual sound world of each of the instruments that | can
personally identify with each of its sound expressions. | do this each time I write
for a given instrument even if | have already written for it before because the
performer, the ensemble, and the audience always change, entering into an always
new dynamic relation with each other. An instrument and a player, both with their
respective identities, form a symbiosis that is entirely unique and alive. To return
to the example from the spoken theater: Dustin Hoffman's Shylock and Al Pacino's
Shylock are both Shylocks, but each with a different "sound,” if you will.

L: You have diverse musical experience in your life. During the period of time in
which you became a composer, there were things that influenced you, for example
teachers, masters, your own cultural background. What did you accept and inherit?

H: Over time, lots of different things have had an influence on what | write because
whatever you write is always a reflection of the things that you hear. Everything
is an influence in that sense. When | grew up | started to play the piano and play
in bands so there was a lot of jazz and rock influence. Then, studying piano, |
remember very much playing a sonata by Alban Berg, and for the first time, that
got me much more into newer music, the music of Berg's time.  Later, | studied
with a composer named Hans Werner Henze who was extremely important for me.
I learned a lot from him, and through him, got to work more with fringes of music
life in Europe, for instance, folk music groups and players of non-classical
instruments, which was an important influence. Later | moved to Cambridge,
Massachusetts and that is when, through meeting Jocelyn Clark, I got interested in
Asian instruments, instruments that were different from the instruments | knew
already. That, again, became a really important influence because | began to
listen to a lot of music that | had not heard before.

L: The composer, Hans Werner Henze’s essential musical philosophy is "not sticking
to a specific style or particular skill when composing.” Have you been influenced
by this?

H: Perhaps here it is best to contemplate the terms "style™ and "technique.” When

young people begin making music, after initially discovering the sheer joy and
sensuality of sound, they try to repeat what they otherwise hear. They may repeat
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melodies and try to find the chords that they have heard being played with them.
Generally speaking, they are trying to recreate the musical sounds that surround
and capture them. During this time, beginners learn more and more about how the
elements of music function and work together. They learn and develop musical
techniques, which are means to make music sound a certain way and experience
the reactions the sounds they produce provoke in the people around them.

If the source of the sound a young musician is trying to recreate is not entirely
music that he or she has heard outside, in a concert, on the Web, etc, but music that
is coming from inside the musician, the outcome will be an original

composition. At this stage the techniques a young person develops and applies to
create a composition becomes more personal, more original.

Suggestions from experienced composers, other colleagues, or the analysis of
favored works can inspire a composer. However, it seems to me that the most
exciting compositions, the ones that seem to be most true are those that are most
personal. In order to achieve that, the techniques used to compose are developed
apparently in direct touch with the musical truth inside the composer and serve to
express the musical statement the composer is intending to present. As a composer
is becoming more experienced in constructing, evaluating, and interpreting musical
material, he or she may also develop a technique first or deduct it from a concept
and find that this may be a means to discover new sounds, new musical ways, and
insights into musical and even extra-musical circumstances.

A sum of composition techniques makes up a musical style. Thus for a composer
of innovative, new music, the development of a style is a personal matter sine qua
non. Itis influenced (1) by the music the composer hears, listens to, and studies,
(2) by his/her personality, his/her taste, sensuality, intelligence, etc. and (3) by the
artistic intentions of the composer. A composer's intentions and musical statements
relate to the audience s/he addresses and his or her place in society.

L: What kind of band did you join?

H:

| started out in local jazz and rock bands in the city of Mdnchengladbach. That
was in the late 70s. Inthe end | was in a jazz-rock group we called JINX. The
formation included interesting people. The drummer was Ralph Baumann, who is
a timpanist with the Ménchengladbach Symphony Orchestra today. Harald
Klemm was the bass player and today is a very successful painter with works in
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museums. Recently he had pieces in an exhibition in Beijing, too. The guitar
player was David Fiuczynski. He is a world-renown jazz-rock guitar player today
teaching at Berkley College of Music in Boston. Then there also was Rudiger
Blomer who played electric violin and today is a composer like me. | played
keyboards. All of us wrote pieces for the band. Those were my first
compositions.

L: Why did you study for your Ph.D. here at Harvard and not in Germany?

H: Thanks to a Leonard Bernstein Fellowship, | came to New England to the
Tanglewood Music Center in 1988. That is where | met a number of other,
younger composers and | very much liked the spirit amongst them. That was my
introduction to music life in America and particularly around Boston and New
York. So, later, when I got the opportunity to come to Harvard, | was very happy
about that and moved to Cambridge to be in a cultural environment | particularly
liked and in which | could thrive.

L: Could you talk more about the spirit of America? How does it move you?

H: Among the many composers of all ages | had the opportunity to meet at
Tanglewood, | particularly befriended Marti Epstein and Toshiro Saruya, two
composers of my generation whose work I have followed closely ever since and
whom Jocelyn Clark and I were happy to commission for CrossSound, our music
festival in Alaska. In general, people in America seemed to be less limited by
aesthetic divisions than in Germany where | had studied up to then. | was
introduced to new music | had not heard before in America. There was also an
understanding in America that a "contemporary classical™ composer would be
influenced by popular music, which of course I was. | felt a sense of liberation
and encouragement to follow the musical voice | was discovering inside of me. |
am very grateful to my composition teacher Hans Werner Henze for suggesting
Tanglewood to me and to Oliver Knussen, with whom I studied at Tanglewood. |
also very fondly remember the American composers Yehudi Wyner and Leonard
Bernstein who were very encouraging about my music. Among the conducting
fellows at Tanglewood was Markus Stenz, who conducted a big brass orchestra
piece of mine. He made a wonderful career since then as a world-renown
conductor and is today the music director of the Cologne Opera.

When | came to Harvard | had already much more experience as a composer and
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some good successes with my projects in Germany. At Harvard | found an
extremely invigorating community of highly talented composers, faculty, grad
students, undergraduates, alumni and guests. In particular my teachers Bernard
Rands and Mario Davidovsky were big influences for me. Bernard was my
mentor and again, the thing | most appreciate about his guidance was his openness
and insightful suggestions of music to listen to and works to consider for studying.
Another big spiritual impact on me came from lvan Tcherepnin and | am grateful
to Betsy Jolas for inspiring talks and for suggesting to me to go to Fontainebleau
one summer.

| believe that we are formatted in our musical taste for music from the moment we
grow in our mothers' wombs. The early years are important. What grew in me
during my childhood to come out later in my compositions was set free through the
influences and inspiration foremost of my main teacher Hans Werner

Henze. However, the US gave me an environment in which | felt more
encouraged to follow and develop my personal aesthetic instincts and
considerations. As you know, eventually getting in touch with players of
non-Western instruments at Harvard, in particular with and through Jocelyn Clark,
became immensely important for me and has shaped my work ever since. Three
Zithers and a Pair of Scissors was one of my first pieces in this period and
currently I am expecting the premiere of a new piece for shakuhachi and koto,
Antares, through Marco Lienhard and your 111Z+ ensemble-mate Ryuko Mizutani
in Boston. Also the fascination of CrossSound and my ever greater excitement
about the programs Jocelyn and | present there is another expression of the joys of
diversity as | experience it in the U.S.

The Background of Three Zithers and a Pajr of Scissors.

L: Had you composed for each of the Asian zithers koto, zheng, and kayagim before
you composed Three Zithers and a Par of Scissors?

H: I had written for koto before.  Three Zithers and a Pa;r of Scissors was my first
piece for zheng. However, already before writing for Asian instruments for the
first time, I did have experience writing for non-Western classical instruments like
recorders, accordion, and other folk instruments — instruments that are not part of
the traditional Western orchestra. | had done that long before getting interested in
Asian instruments.
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: The instrumentation for Three Zithers and a Par of Scissors is very novel. Do you
know if there were any another compositions for koto, zheng, kayaglm and
changgu before your piece?

: Maybe.

: There is another group. I think they started at 1998 — after this piece. Their name
is Koto hime (%571 ), Koto Princesses. It includes a North Korean kayagtm player.
But I think they only lasted a short time, and they don’t have changgu. They started
in 1998. This piece is from 1997.

: But on the program, it was written 1998.

: | commissioned the piece on behalf of the Asia Center at Harvard in 1997. It was
finished and premiered in March of 1998.

: Why did you have this thought to combine these three instruments?

. It was Jocelyn’s idea.

: Oh! You are the source, Jocelyn.

: That’s why.

: So this question is for you, Jocelyn.

- It is because | played all the instruments. | had wanted to try to put them together
in some way since 1992 or so, so when | finally had the chance, | commissioned a
piece from Stefan and from the Beijing composer who was at New England
Conservatory at the time, Lei Liang. Lei Liang had come to some of the concerts
in which I had played and which | had produced and he was very interested in the
project. He was living with the Ming music scholar Dr. Ruo-Lan Chiao Pian and
she took an interest as well.

: You commissioned Hakenberg and Liang both at the same time?

: Yes. Harvard was about to open its new Asia Center and | proposed a program that
featured my three teachers of zheng, Wang Changyuan, kayagdm, Ji Aeri, and koto,
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Ishigure Masayo, who wasn’t actually my teacher, but could have been. Since
kayagdm is never played alone, Kim Woong-Sik also came from Korea to play the
changgu. Kayaglm and changgu can almost be thought of as one instrument.

H: And this was so successful that both Lei Liang and I got asked later to compose
new pieces for a concert series around a conference of the European Chinese music
organization CHIME, which took place in Heidelberg, Germany. Prof. Dr.
Barbara Mittler, the Chinese Literature and Music professor in Heidelberg was a
visiting scholar at Harvard at the time and had attended the “Encounters” concert
that Jocelyn produced.

L: Wow~ That’s great.

L: These three zithers are very similar — you have to keep each of their characters
intact in this piece. What do you think about the essence of homogeneity and
heterogeneity between these three string instruments?

H: Common to the three zithers koto, kayagim, and zheng, is that they are all plucked
string instruments.  About the use of the changgu, | want to say that, particularly
at the time of the composition, and because of the use of the sanjo as the source of
the kayag(m and changgu parts, | looked at kayag(m and changgu together as
almost one thing.  The sounds of the kayagim and the changgu are meant to be
together as one entity, as if they were one instrument.

Each of the three zithers has a very distinct character. The repertories that the
three zithers play and the way they actually sound is very different from each other,
very contrasting, and that is of course very interesting. The material out of which
the strings are made is different, the way the strings are plucked is different, the
character of the music is entirely different.  All this, of course, is because they
grew in different cultural environments. Over time, they were made to play music
that is distinct from that of the others, each very special and iconic within the
cultures that engendered them.

L: Why did you decide to write this piece as a montage?
H: I chose to write a montage partly because | wanted to learn about the instruments.

Before starting to work on Three Zithers and a Pair of Scissors | had only written
for koto and trombone, a piece for Jocelyn and my room mate, the trombonist
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Russell Jewell, but I did not know the other instruments yet.  So | studied all the
different pieces that you already found worked into the score — all pieces from
Jocelyn’s repertoire at the time on each of the three zithers. She gave me scores
and recordings and I listened to them very often and carefully and that way | began
to learn more about the instruments, how they were played, what was typical about
them.

Another fact leading me to write a montage was that | did not know the players that
were hired to play the premiere of Three Zithers and a Pair of Scissors yet.
Jocelyn Clark had won all these very famous soloists — her teachers — all true
masters of the repertories they were performing, but they had very diverse
backgrounds. They were trained differently from each other. Their ways and
experiences writing and reading music were different from each other. So I did
not know yet how much I could expect them to read Western notation. Moreover,
there was actually not very much time for me to write this piece. | needed to find
solutions very fast. | knew that each of the soloists could play the particular
repertoire pieces | had studied very well. 1 thought, if | would ask them to play
exactly the pieces they were already playing otherwise in their concerts, then they
would be very good, they would play that very nicely. This thought led me to use
their repertories as base material, cut it apart, and put it together, compose it in a
new and different way.

Another argument for me to compose a montage was the occasion for which | had
received the commission. As you have mentioned, Three Zithers and a Pair of
Scissors was commissioned by Jocelyn for the opening of this new Asia Center at
Harvard in which scholars from all kinds of different backgrounds were to come
together and study all sorts of aspects of Asian cultures, history and so on. What |
liked about the idea of a montage was that each of the players in my composition
would come to the piece with something that was very much their own, their very
own music, and put it next to the music of the other, like saying “This is what |
play. Do you hear this? Let's play together and see how it may sound.” And
then, there was also the Western context in which that Asia Center was built,
namely in Cambridge, Massachusetts, not in Taipei, or Beijing, or any other place.
I think the Center gives a scholarly Western framework for scholars to meet and
discuss. In my composition, I think, that is reflected in the fact that the
instruments play each of their parts at the same time, so that they create
contrapuntal settings, which to me is one of the most typical aspects of Western
music. That is why I chose this kind of material and composed it as a montage.
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L: How did you choose these traditional repertories as materials?

H: The pieces used for material of my montage Three Zithers and a Pair of Scissors
were given to me by Jocelyn Clark. They are a collection of pieces that she had
studied herself over time with the different teachers of hers that were to play the
premiere of Three Zithers and a Pair of Scissors.

L: So if she gave you other pieces...

H: If she had given me other pieces, the montage would be different. So there is a
certain amount of chance involved in this particular collection of materials, and |
love that aspect of the piece. As the collection of pieces | was using was chance,
it was also something that had grown naturally over time. It is like sediment —
the trace of a person who, over time, has studied all these pieces within their own
cultural environments. It is not chance by dice that has produced this collection,
but years of work and study of an active, curious, and open mind, capturing
multiple foreign musics in a hands-on fashion. That makes this a very interesting
and unique collection of pieces all by itself. It is a piece that is very much of
Jocelyn as it is of myself.

L: So Jocelyn, did you only give Stefan the traditional pieces which he used in Three
Zithers and a Pair of Scissors? Or there were more pieces that you have given but
were not used by him??

C: I only gave him traditional pieces. Well, I also gave him some pieces that could be
considered modern like Fighting the Taiphoon I think — but basically it was all

repertoire from the Zhejiang School that I studied with Wang Changyuan.

For koto, I might have given him more — he had already written for koto by then
and certainly knew some of the repertoire of the Sawai School. | think | might have
given him several Sawai pieces as well as a piece by Yuji Takahashi -- "As | was
Crossing the Bridge... " (hashi wo wattate) for bass koto, and "Poem™ by another
modern composer. The problem for him with koto was that it was all written in
Chinese characters -- in traditional koto notation. He had to learn to read that in
relationship to the tuning (hirajoshi in this case). That may be why he chose only
Midare, which can be considered quite an important piece in the repertoire. | can
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imagine it's name — "Chaos” — could have been an attraction for Stefan in the
context of his piece.

But if I think about it, | do think he was looking for traditional repertoire and |
think he got there by starting with thinking about tunings -- how could he put 3
traditional tunings together? Where were the points of intersections? How could he
make harmony? Hirajoshi "peaceful tuning” is perhaps the quintessential Japanese
tuning. He might have also thought, because our group was not formed yet, in a
very practical way -- "how can | get this piece played again?" For that, he should
pick pieces that are in everyone's repertoire, not just in the Sawai School disciples'.
Midare is a piece that everyone plays.

For kayagim, therefore, there was not really any other choice. Sanjo is the main
"solo" repertoire of traditional kayag(m playing. The only other possibility might
be Hwang Byung-Ki's modern pieces, which are part of the repertoire as well, but
sanjo lies at the heart of Korean kayagim music. Moreover, at the time, the Sung
Gamryén School was considered a good sanjo for young players to start with -- as
their first sanjo. It is a sanjo that is in many people's repertoire even if they
specialize in another sanjo school. I think there might have been folk melodies as
well in the book I gave him -- | think it was Hwang Byung-Joo's book -- but sanjo
was the obvious choice, which conveniently also took care of the changgu part.

L: When you composed this piece, sometimes you caught the symbolic and esthetic
values of the traditional musics it contains, and sometimes you used the subject of
them but changed the original meaning.

H: Yes.

L: In your opinion, what are the new and the traditional aspects in this piece?

H: The material is traditional. You put the materials together and it becomes
something new. It is a new piece with traditional material.

L: What you want the audience to hear?

H: Beautiful sounds.

L: When the three instruments are played at the same time, sometime | feel confused
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because | don’t know on which part | should focus. They all play their own sounds,
as if there were three people speaking at the same time — you don’t know to whom
to listen.

H: On first consideration, when listening to the different pieces of Three Zithers and a
Pair of Scissors, you get the sum of all the individual parts sounding at the same
time. Interestingly, however, this is only true for the listening experience of
someone who does not know any of the original materials used in them. Usually,
though, one person is familiar with one of the original source materials. So to that
person, that one particular part —the one with the music s/he knows sticks out of
the overall sound of the montage. | think that that is an interesting aspect of the
piece. Listening to Three Zithers and a Pair of Scissors, depending on what your
own musical, cultural background is, dooms you to hear the piece very differently.
Even as a performer of the piece, each of your I11Z+ ensemble members hears
and experiences the piece differently — you as the new zheng player from Taiwan,
Ryuko Mizutani as a Japanese koto player living and working in the US, 1I-Ryun
Chung as a composer and percussionist working between Korea and Germany, and
Jocelyn who knows intimately each of the pieces contained in the piece.

The Music of Three Zithers and a Pasr of Scissors.
L: The first movement, “Clang,” describes cymbals. | hear your idea clearly in the
zheng part. Could I say the zheng has the main voice in this movement?

H: No.

L: Why not?

H: It is not written that way. If | wanted it to be that way, | would have indicated
that in the score — through different dynamic markings, for instance.

L: So, these three different zither parts carry equal weight in every movement of this
piece?

H: Well, even when you play all parts of “Clang” with the same intensity, over the
course of time, different musical events appear more in the foreground or less.
For instance, the tremolo, with its ensuing descending glissando in the koto part,
which is repeated numerous times, sticks out when it occurs and thus becomes all
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by itself an important event.  Or, take the bars starting in measure 19 — it is
relatively quiet there in the koto and kayagim parts — even your zheng part there
presents something contrasting to what you are playing otherwise in “Clang.”

You will remember that during the recording session, | asked you to bring this part
out a little bit, to play it somewhat louder. This section at m. 19 can function like
a little bridge.  So, in “Clang,” different musical events come out all by
themselves. The players should be aware of this and find a balance between
exhibiting the temporary leading of parts on the one side, and creating an overall
density and saturation of the piece. There is no leading role for any of the
instruments in “Clang.”

Even though in “Clang,” the kayag(m part may be less dense than the zheng part, it
comes through surprisingly well to the listener in the auditorium because of the
very distinct contrast in the sound of the two instruments.  This is true even
though the kayag(m is, in effect, softer than the zheng. The reason for that is that
the notes of the kayaglm are much less stable than those of koto and zheng. Lee
Geonyong, a Korean composer friend of ours, said about the particular sound
characteristic of the kayaglm that the notes are always in motion. They are
always either going down or up. They are never stable. That makes them
audible in an interesting and unexpected way. Also, think of cymbals filmed in
very slow motion. When you hit them against each other and they ring, the metal is
in motion. It vibrates and warps. | think, the sound of the kayagm reflects this
image of the slow motion cymbal acoustically in “Clang.”

: In this (first) movement, is the koto part intended to sound behind the other two
voices?

: No. It comes out with the tremolo and glissando pattern again and again.

: Like cymbals.

- Yes. There is a very interesting, complicated and important thing. Imagine for a
moment this new Asia Center. You are in a seminar room and there are scholars
of all kinds of different backgrounds sitting around the table. Let's make one of
them a koto player, one a kayagim player, and one a zheng player. Ask them, like |
did ask myself when composing Three Zithers and a Pair of Scissors, to portray a
cymbal player using only what they usually play on their instruments, using their
repertories. Inaway, it is like playing a game with your hands tied. | am

116



limiting myself by not using any material other than cutouts from the traditional
repertories of any of the three zithers. 1 will not deviate from this proposition
even if I may think that what | would invent might portray a cymbal player any
better than what | can find in the traditional pieces. | am really only using what is
there.

Looking at the whole collection of the traditional music I had for each of the three
instruments, the sections I chose for “Clang” are those that, to me, reflected most
convincingly some aspect of a cymbal player and the sound of cymbals. It made
sense to me to present each of the chosen sections in the context of a portrait of a
cymbal player. That process generated “Clang.” You give the topic — in this
case “cymbal player” — and then everyone around the table can say what they can
in a way appropriate to the topic, namely, in the case of “Clang,” in a dense
counterpoint, all at the same time. That eventually gives the piece its particular
color and character. Experiencing the piece come together in this way is what
fascinated me when | was writing this music. That was the fun part —the thing
that got me going.  This is true for each of the five pieces in Three Zithers and a
Pair of Scissors. You know that they portray different musicians, right? “Pep,”
for instance, portrays a drum player — the rhythm in the koto part, ka-ga-dum,
ka-ga-dum, ka-ga-dum, (JJd) etc to me sounded like a drum pattern.

: For me, sometimes the kayag(m part is not very clear.

: Each of the instrumental parts in Three Zithers and a Pair of Scissors reflects a
different level of abstraction with regards to the way in which they relate to the
topics of the pieces —the portraits of the five flying bodhisattvas playing
instruments, which in turn can be interpreted to represent the five paths a
bodhisattva has to pass on the way to enlightenment.  As you said yourself, your
zheng part in “Clang” to you makes sense in the context of the sound of cymbals
because it is full and dense with many glissandos. The kayagdm, however, does
not have that kind of music to pick from in its repertoire, and it does not need to.
Just think of the sound of a kayagm. It will never be as metallic as the guzheng
sound can be.  After all, you use steel and coiled copper strings on the zheng
today. Already there is a close connection of your modern zheng to a cymbal
through the common material used in making the zheng strings and cymbals
themselves. But with the silk strings of the kayag(m, it is a whole other story.
Nevertheless, despite the silk strings, the kayagim can also say something about a
cymbal. To me, that is a very important aspect of this piece. Everybody can say
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something and should therefore be included. It is interesting to hear something
less obvious, yet meaningful, and each part in the end contributes to a surprising
whole in which it is intriguing to hear how the different contributions react with
each other. As a whole, all parts together, say much more about a cymbal player
then each of the parts individually on their own.

. I think it must have been very difficult to choose sections from the very long
kayagim sanjo. How did you choose?

: As far as | can remember, an aspect by which I chose sections of the kayagim
sanjo for “Clang” was the relative density of the material; the denser, the more
interesting to me in the context of this piece. The sections from the kayagim
sanjo chosen for “Clang” are particularly dense, loud, and reverberating in relation
to the rest of the sanjo. | was looking for sections with a relatively stable sound
that would also feature lots of embellishment and vibrato in order to reflect the
vibrations on the surface of the ringing cymbal as | described before.

: So you feel the parts you chose are symbolic of cymbals — that reverberation of the
strings — their “clang.”

: This way of composing and of interpreting music is a very personal matter.

Music can mean so many different things to so many people. We often say that
music is a universal language and that we all understand it. That is not
exclusively true, | think. Everybody understands music differently and in words
would describe their experiences differently. Emotional understanding of music
might be more universal. At least it might cross some language barriers that verbal
interpretations don't cross.  But even on the emotional level, the differences in the
way listeners understand music can be enormous, even conflicting at times.

These thoughts play into the compositional process and conceptualization of Three
Zithers and a Pair of Scissors. | believe that it is important to give every voice,
every idea, space to be heard. That is why | say that even though including the
kayaglm in a composition to represent a cymbal player may not be an obvious
choice, it is important and eventually beneficial for the whole to do so.

When you think of the three zithers koto, kayagdm, and zheng, and you wish to use

them to portray cymbals, you might think that using the kayagdm will just not
work. But that is where it becomes interesting to me. | want to listen closer and
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closer and to find something that can work despite the first, perhaps still superficial
considerations. | know that by doing so | am creating potential for surprise and
deeper truth in what I may find.

Once you understand this concept about Three Zithers and a Pair of Scissors, the
whole piece becomes, | think, very beautiful because it is very inviting and
pleasing for people to be asked to contribute what they can contribute to a
discussion. Each of the pieces | had available to me from which to pick my
material— Midare [Chaos], the sanjo, the traditional Chinese pieces, are such
dense and beautiful pieces of art all by themselves. How could you not find an
enormous variety of expression and universal truth in them?

L: The second movement is for “Lyre”, the Chinese instrument.

H: Yes. Or Greek or Indian.... There are all kinds of different lyres.

L: So, it’s not only for Chinese lyre — the konghou?

H: No, it’s for anyone. “Hum” is a portrait of the lyre-playing bodhisattva. On a lyre,
the strings are fixed, like on a harp. They cannot be bent. They can be
arpeggiated or strummed. You use a lyre to accompany yourself singing a song
for instance. That is why in “Hum,” there is a lot of similar materials —open
octaves for resonance, open strings, no bent notes.

L: There are more chords in this (second) movement.

H: Yes, on a lyre you can play chords and that is why there are chord progressions in
“Hum.”

L: But here, the kayagim part is.....

H: Again, like in “Clang,” the kayagim part in “Hum” is very different from the
zheng part because they are very different instruments. The kayaglm part in
“Hum” features lots of note repetitions. Only few strings of the kayag(m are in
use. But then, you could also think that the kayag(m part represents a singing

voice, the voice of the lyre-playing bodhisattva.

L: So the other instruments are an accompaniment?
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H: Could be.
L: So I am an accompanist here.

H: You are right. In that sense, if you think of the kayagim part in “Hum” as a vocal
part, the zheng part would be accompaniment. It is marked pianissimo anyway.
But then think of the sound of the kayagim and that of the zheng in “Hum.” They
are so different from each other. The zheng part cannot just be an accompaniment.
The parts are so distinct from each other that you can play them, in any way, louder,
softer, and they will not cover each other. You don't have to play your zheng part
“under the voice,” as an accompaniment. The parts are so far apart that they are
always clearly audible no matter how you play your zheng part.

L: I like this (second) quiet movement.

H: There is another term | associate with the word lyre: “Aeolian Harp.” That is
something you might have hanging somewhere around the outside of houses,
something where the wind makes strings sound. It is an ancient Greek
reference — twigs or beads quietly hitting strings in the wind.  “Hum” is not
only quiet, but there is also a lot of space expressed in it. There is a great distance
between the parts as well as solo sections.  There is space for air between the parts.
It is open and features open positions, open octaves, open fifths. The air to breath
in “Hum” is a sharp contrast to the lack of space, the density of the preceding
“Clang.”

What | very much like about “Hum” is the brief appearance of the koto. | think
that that is a mysterious and magic moment. There is all this peace in the
composition with only the kayagm and zheng playing, and then, surprisingly, the
koto comes in, plays a few bars, and stops again, like a sleepwalker crossing
through a nightly garden scene.

I want to make sure though that you understand that what we are discussing here
about the koto entrance in “Hum” is a personal interpretation. To you, this
entrance might be or mean or signify something very different. I did not compose
a sleepwalker. The picture of a sleepwalker is just my own personal way of
explaining to you — the atmosphere as | hear it at this particular moment in the
piece. Itis very important to understand that. Sometimes, when you speak to a
composer, you get him or her to interpret his or her own music for you. But then
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it is important to remember that that is all it is — a personal interpretation by one
individual. Someone else — you for instance — is likely to interpret it in a
different way. The composer only writes down the notes, and that’s it. That is
all you get from a composer —written music.

L: In the third movement, you catch this rhythm pattern ka-ga-dum (444 ) from the
changgu, and it is represented in other instruments.

H: Yes.

L: It is the only place (the changgu solo in third movement) you wrote down the
changgu part. Why didn’t you write it down in other parts?

H: In Three Zithers and a Pair of Scissors the changgu part is generally not written
out. It goes with the chosen sections of the sanjo. The changgu plays as it
would if it was accompanying these sanjo sections. Changgu players know how
to do this so there is no need to write out a version for them. The cut-outs from the
sanjo are entirely clear and known to changgu players.

L: Why don’t you let the changgu player improvise here?

H: The changgu solo in “Pep” is the only section in all of the five pieces of Three
Zithers and a Pair of Scissors composed for changgu exclusively. That is why it
is written out.  Three Zithers and a Pair of Scissors is not an improvised piece.
Changgu players, even when they accompany sanjo, are using set patterns and
developments. Certain changgu patterns come with certain parts of a sanjo. |
did not need to write that out.  So far, no drummer playing Three Zithers and a
Pair of Scissors was unclear about what to play. However, in the solo section, |
needed to give the changgu player something to play. The material I chose for
this section is all from a book of studies for samulnori players. When changgu
players study, they get books with drum patterns to practice. A book like that by
Kim Duk-Soo and Susanah Samstag is what | used. Talking about improvisation,
it is interesting to know that the changgu solo in Pep can be embellished or not. |
have not specified that. | have left that open and it is still an open question to me
if it is better to embellish it or not. | have not decided. It is a question of
personal taste for the changgu player to decide. For me it works either way.

L: Could I say the rhythm material is more important than the melodic material in this
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movement?

: One cannot say that in “Pep” the rhythm of the music is more important than the
melody. But, the motoric nature of the cutouts is the reason why they are used in
this piece.

: The next movement, “Hold,” is for flute.

- Yes. What do you know about that piece?

: My part always repeats and repeats. At first, | thought it was a little bit boring. |
don’t like repetition. I think that if you want to express something, you should just
say it one time, clearly, not so many times. | will try to make it more interesting.

- 'Your sense that you have to do something with the many repetitions in your zheng
part of “Hold” — that you have to interpret them and make them interesting — is
right. I think it has to do with the topic of the piece, the flute player, and with
what the title “Hold” highlights. It references the capacity of a flute to hold a note,
to sustain it for much longer than a note on a zither, for instance, can sustain itself.
When you play a flute, with your breath you can sustain a note and even let it get
louder or softer during the time of the sustain. That is what | tried to reference in
“Hold.” The repetitions are meant to be like holding, like sustaining something.
In your part, you stay with a pattern or a note and that is why playing your part,
you have the feeling that you don't just want to repeat the motifs, but want to do
something with that repetition, to create a sound that can be sustained and stay for a
while without ending up sounding dull.  That is a challenge that the composer has
given the players to solve through his or her interpretation. Written down, it looks
like it is just a number of repeats. But the player will need to ask, “What does it
mean? Why is it like that and what do | do with it?”

The reason is that we are trying to portray the sound of an instrument that can hold
a note — that can sustain something.  You are being given something to play that
is repeated over and over again so that a certain sound can remain sustained, and,
like a flute player, you are asked to do something with that sustained event.

When | write a long note for a flute player and it is played without any dynamic

articulation, it can also be boring. The player, therefore, articulates the long, held
note by letting it swell first and then decay for instance. In your zheng part, take
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the section from measure 3 to the end of measure 6 for instance. You are getting the
character of it right when you make it sound like it is played as if played on one
breath. It is more interesting then than when you just repeat the motifs
mechanically. Your acute sense as a player, your instinct as a musician, has
brought you already to this answer as you found it necessary to make the seemingly
mechanic repetitions in “Hold” into something interesting.

L: These two parts (koto and kayagim) seem to be in the same situation as the zheng
in “Hold.”

H: Again, watch the contrast between the ensuing pieces in Three Zithers and a Pair
of Scissors. “Pep” is motoric and active, and “Hold” is very static and quiet.
If you look at the kayag(m part, you can see a sequence of pitches like BIJ, Bl:r,
Bb A Bk BE A A G Bb A GG Beforein our discussion, we had
established that one way of articulating a long note is by giving it a dynamic shape
like piano, crescendo to forte, and decrescendo to piano. Another way to give life
to a long note is to change its pitch slightly, like in a pitch vibrato. The pitch
sequence in the kayag(m part can be interpreted as a representation of such a
modulation of the pitch of a sustained note. In fact many of the notes of the
kayagdm in this piece are themselves modulated by all sorts of embellishments.
The slightly changing pitches in the kayagim part also make for the interesting
dissonances that appear in “Hold” and are not so easy to play with good intonation
because now, in “Hold,” you have minor seconds between your parts at times and
an ambivalent tonality.

L: Wow~~ That’s interesting!

L: The fifth movement is for lute. There are many chords here.

H: I thought of the last piece of Three Zithers and a Pair of Scissors, “Concurrent,” a
portrait of a lute-playing bodhisattva, as a little three-part Renaissance setting.

The chords in this piece are a result of the individual zither lines.

L: When we play this movement, we try to make a certain voice clear in a certain
section. But in other movements, we don’t do this.

H: Stressing different parts at different times, making them temporarily the leading
voice, like you do in your interpretation of “Concurrent,” is exactly what might
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also happen in the interpretation of a Western lute or other ensemble playing
Renaissance music. In the other pieces of Three Zithers and a Pair of Scissors
you don't need to consider the leading part. The way they are composed already
takes care of that. Playing your part a little bit louder or softer does not have a big
influence on how the audience hears and makes sense of the other parts played at
the same time. “Concurrent,” however, can only become beautiful if the
ensemble makes choices about who is to lead in which section. In “Concurrent,”
the players themselves are responsible for making sense of playing together in their
ensemble. In the four previous pieces the composer has taken care of that mostly.

: So this matches with the title “Concurrent.” It means that when you meet and
cooperate with other people, sometimes you display more, and sometimes you have
to concede and listen to other people in order to come together in a meaningful
way.

: 'You could say that. It’s wonderful. | agree.
: Are there any rules for the horizontal and vertical sound?

: Well, for instance, the difference in sound between the more consonant “Hum” and
the more dissonant “Hold” are due to the fact that the notes in “Hum” are all part of
the G-major scale — in other words diatonic material —while in *“Hold,” the
different parts are arranged together so that they form chromatic material around a
clash of E-minor and C-minor, a scale of C-D-Eb-E-F-F§-G-A-B.

In m.2b of the second movement “Hum,” the zheng part has the notes B, D, G, and
here the first note of the kayagim part is C. C of kayagm and G of zheng together
form a perfect interval, very consonant. To continue, the first note of kayagim of
m.3a in the score is D, which actually is concert G, and with this G zheng comes to
consonance again. You can go through the piece this way. The first notes of zheng
part in m.8b, G and D, go together with the B and E of the koto part forming an
e-minor triad — very consonant.

Just compare this to the fourth piece— the kayagim part in m.13, G and B-flat,
which sounds like concert C and concert E-flat, comes together with the F-sharp
and E in m.9 of the second beat of the zheng part. The zheng is holding on that
F-sharp and going on to E, then F-sharp, E, and so on, together with C and E-flat of
kayaglm part at the same time. It is much denser harmonically — with many
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more different pitches, many more different intervals —some of them even quite
dissonant. That creates a very different character for this piece, “Hold,” not only in
terms of what you are playing individually from your original material, but in all
kinds of different ways, also harmonically.

: Did you intend it?

- It’s not by chance. | chose these different pieces and different colors. | put them on
top of each other so that this would happen intentionally, otherwise this would not
belong to the piece. It’s on purpose.

: There is an interesting thing for me in third movement. | hear the sixth and seventh
measures as a phrase, but the final note of the seventh measure is not an open
stringed note. So maybe, the seventh and eighth measures should be heard as a
phrase. Is this on purpose?

- Yes.

: S0 one can hear it either way?

. It’s ambivalent. You’ve made a very good observation. What you just observed is
clearly audible.

: In your article, you wrote about the background of this piece. You were
commissioned by Jocelyn Clark to write for the celebration of the opening of the
new Asian Center at Harvard University. You put the Eastern material into a
Western framework. Did they tell you to do that?

: No, I thought that on my own.

: I made a figure of this piece in my essay Musical Montage — The Expression and
New Meaning of ““Fisherman’s Song at Dusk” in “Pep”. Figure 1 is what | made.
The Chinese, Japanese and Korean material all are in a western framework. But
Ryuko Mizutani thought each circle present the repertoire which you used, not
culture, and three circles (Japan, China, Korea) don’t overlap and the Western
framework should be in the middle of these three.
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H: Interesting! That’s a very smart way to do it because we don’t get the whole
picture in listening to the piece. The zheng part, for instance, is not a complete
representation of Chinese culture, but my Western choice of bits and pieces from
the repertoire chosen by Wang Changyuan for Jocelyn Clark to study when she was
her student.

C: I think Ryuko’s point is that the western framework encompasses the other three,
whereas in Yi-Chieh’s version, the point is that they are all overlapping, but
encompassed by the Western framework. In Ryuko’s scheme, they are all
overlapping, but not encompassed by the Western context.

H: I think Ryuko’s version (Fig.2) is better. It represents more what it is.

C: You don’t think there are any overlapping sections between Japan, China, and
Korea? | would draw it like this (Fig.3). The relationship between China and Japan
is much closer.

H: That definitely has some reality to it. When we talked now, we always found that
some of the kayagim part was outside. Right? So maybe there is another way of
drawing a graph to represent this.

These circles represent the culture, not the repertoire here. It’s clear that the culture
is much more than repertoire. There is much more to Chinese culture than these
zheng pieces that | cut apart.

This figure represents the experience of the piece, no? So, each of the circles is
the repertoire that’s been used here. Or is it more? If it is not only the repertoire but
also Chinese culture as a whole, it would be a different thing. Let’s not talk about
this piece alone, let’s talk about the representation of the center, for which this has
been written. Then we would have an input from Chinese, Japanese and Korean
cultures and we would have a Western context. But that Western context, — by
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definition of being a context itself, — can never see all the others completely —
just like they can’t see each other completely. Shouldn’t there also overlap?

C: Yes, except that over time that changes as the players play the piece. As the group
plays together more and more, it starts to change — the circles start to move. It’s
always in flux.

H: | see — interesting.

C: In the beginning, when you wrote this piece, each of the circles couldn’t see the
other circles. They only saw themselves in the context of a western framework.

H: At the first rehearsal it was like this (Fig.4). Now, it is like this (Fig.3) because you
(IMZ+) know more of the other parts. Also, another thing, in the very beginning it

was like this (Fig.5). There was not even a Western context yet.

Fig.4 Fig.5
B [ O®

C: I think the first rehearsal was like this (Fig.5), and then, as we started to hear each
other’s parts and our playing got better, it was like this (Fig.4), and now, it’s like
this (Fig.2).

H: That’s a very nice reflection of the situation — in flux — like Jocelyn said.

L: I will think about these figures some more. These are all of my questions for now.
Thank you so much for your responses. They really helped me realize the meaning
of this piece.

H, C: You’re welcome. Good luck with your thesis!

--- THE END ---
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